T71K  MXPAXtifQS  OF EMtLAXD.                 525

1603]

in poetry proper of the Last days of Elizabeth. The two
great " historians," Druytou and Duniel, were sonneteers also ;
the third, as usually ranked, Warner, does not seem to have
indulged in this diversion. But the " sugared sonnet " was,
on the1 whole, the ehiof delight and exercise of the really
Elizabethan poet Wo have seen in former sections how
Wyatt and Surrey introduced this alluring form ; how, many
years later, Sidney and Watson, soon to bo followed by
Spenser, poured out in it the sprightliost and choicest run-
nings of the now poetic spirit. Hut it was not till the last
decade of the century, and more particularly till the four
years, 1593-00, that the influence of the sonnet showed
itself in its fullest force. The date of Shakespeare's sonnets
is as unknown with any certainty as most other things in
reference to that marvellous collection ; but there can bo no
moral doubt that they date in composition from this very
time. About the sonnet production of others there is no
doubt of any kind. The majority of the collections pub-
lished during this period boar each the name of some real or
fancied mistress; as had boon the case with the curlier
garlands of the French L'l&ode, to the list of imitations
whereof formerly given may hero bo added Lodge's para-
phrases of Degportes, and tho curious a(tety>u>tvn called

In 1593 Barnabo Barnes appeared with
Giles Fletcher the elder with Liem, and Thomas Lodge with
Phitti#. 1594 gave Willoughb/0 AviiM> Percy's Gad'ia, tho
just-named Zepherut of an unknown writer, Constable's
Diana, Daniel's Delia, and Drayton'a /cte. 1505 saw tho
appearance of Afattia, by a certain w J. C," 1590 supplied
Sponsor*** A*nwrett*i> Lynch's Dietta, Griffin's ffidiuwi, and
Smith's OWona.

It rrm$t be understood that by no tneatiB all the poenm in
these collections are direct sonnets, even in that modified
sense of directness which identifies the sonnet with any
quatorzain, Watson himself had extended the sounot in
length to eighteen lines; and his suocessors very often gave
the name (it may almost 1b wd) to any love poem* But the
majority of ttiom are som^ta; there is strong likeness i>o
twoon them, aud they constitute one of the most remarkable
divisions of English poetry, scale and substance boiug allowed